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Fig, 4 Tribal Mask performer at Uswad , Bhovada Festival.
Sotirce 4: hitps/fyoutiebe/eOUBNuwiicixw

Conclusion
While observing the ten-headed, Ravana image in
Ramayana themes, the title ‘Seeta Swayamvar', depicts the
diagonal position of centrally placed in the picture that
convinces the Tribal tradition of Mask making and performing
in a portable location. Above the Ravana image the lady riding
an elephant step forward to offer a ring of flowering to Lord
Rama, whereas on the other side all the ministers in the court's
hall seem to be observing the whole sequence of the performer.
In the foreground of the painting, three characters are wearing
the mask of some animals on their heads, which seem to be
the representation of Mask performers in the painting. On
the lefi-hand side, the dressing of the Rama and Laxman
are depicted differently from the court attendant. All these
narratives indicate that the presence of the tribal performers
wearing the Mask appears in the painting with the intention
of dramatic performance. Such dramatic performances are
frequently occurred in the festival, along with the legacy of
their forefather in Nasik District known to be Bhovada and
Akhadi dance festivals. Besides ritual importance, their artistic
presentation invites a lot of appreciation on a local level; they
are the Gods for the tribal peoples to worship them as the
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